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THE CLEVELAND MUSEUM OF ART 


FORTY-FIRST YEAR OCTOBER, 1954 NUMBER EIGHT 


IN MEMORIAM— 
MRS. HENRY WHITE CANNON 


It is with sadness that the Trustees of The Cleveland 
Museum of Art record the death of Myrta Jones 
Cannon, a member of the Advisory Council of the 
Museum since February 8, 1939. By reason of her 
gifts of money and works of art she was elected a 
Benefactor in 1945 and it was characteristic of her 
love of the Museum that she remembered it gener- 
ously in her will. 

Mrs. Cannon was a tireless worker who fought for 
the causes in which she believed and many are the 
civic organizations which are better because of her 
vision. Her profound concern for the welfare of 
employed women and in women’s rights brought 
many projects to happy fruition. She was a person 
of the broadest culture with a vivid interest in the 
arts of the past and present. Broadly traveled, she 
found relaxation in the beauties of art and literature 
and sought that others might have the benefit of 
those resources which had meant so much to her. 
Loyal and devoted friend, wise and kindly counselor, 
her life was one of ceaseless service and her memory 
lives in the organizations she served. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1954, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 


187 


? 
te 
‘ 

a 

: 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


A FIFTEENTH-CENTURY SPANISH CARPET 


Just how early the carpet weaving industry began in Spain is 
not clear, but that it was already well established in the prov- 
ince of Murcia in the twelfth century is a matter of record 
through the writings of several contemporary Muhammedan 
historians. Aside, however, from a few fragments recovered 
from excavations at Fustat, but identifiable as Spanish by their 
technique, no Spanish carpets of this early date have survived.’ 
The earliest carpets preserved are from the fifteenth century 
and contemporary documents clearly indicate that the province 
of Murcia had continued to be the principal center of the 
industry. Several cities are mentioned of which by far the most 
important seems to have been Alcaraz in the foothills of the 
Sierra de Alcaraz near the source of the Guadalquivir. By this 
time Murcia was firmly under the control of the Christian kings 
of Aragon, and while carpet weaving, like the other industrial 
arts, continued to be in the hands of the Muhammedan popu- 
lation, the taste of their Christian rulers now imposed itself 
upon their designs transforming the earlier purely Hispano- 
Islamic patterns and motifs into a new style which has come to 
be called Mudejar, after a term applied to the Muslim subjects 
of Christian Spain by their contemporaries. 

Spanish Mudejar carpets of the fifteenth century fall into 
several well defined stylistic groups which, as has been shown 
in a recent publication,? appear to be corroborated by certain 
technical differences. So far it has not been possible with any 
degree of certainty to assign any of the groups to any of the 
towns mentioned in the documents. One of the most numerous 
groups, that may well have been woven in Alcaraz,’ is that to 
which belongs the magnificent example (illustrated on the 
cover) recently acquired by the Museum through the J. H. 
Wade Fund.* This group is characterized by large scale rec- 


1Cf. Ernst Kiihnel and Louisa Bellinger, The Textile Museum Catalogue of Spanish Rugs; 12th 
Century to 19th Century (Washington, D. C., 1953), pp. § and 7. 
2 Op. cit., p. 53 ff. 


8In a document of 1555 of Dofia Juana La Loca is mentioned a “Carpet of Alcaraz in the 
style of the moriscas which has ten wheels.” Cf. José Ferrandis Torres, “‘Alfombras hispano- 
moriscas ‘tipo Holbein’” in Archivo Espanol de arte (March-April, 1942), p. 111. 


4 No. 52.511. Height 13’ 9”; width 7’ 9”. The warps and wefts are white wool and the pile 
natural brown and ivory wools and red, blue, yellow, and green dyed wools. It is said to have 
come from the convent of Sta. Ursula in Guadalajara, Spain: Published by Ferrandis Torres, 
op. cit., p. 108, fig. 10. 
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tangles enclosing octagons composed of a complicated orna- 
mental device around a central star motif. It is often referred 
to as the Holbein type because of the similarity of its patterns 
to Turkish carpets to which this name is applied owing to their 
frequent representation in paintings by Holbein. In Spanish 
paintings of the period both the Turkish “Holbein” carpets and 
their Spanish counterparts seem to occur, but because of the 
liberties taken with the design by the painters it is often difficult 
to be certain which type was intended. Among the preserved 
rugs this confusion, fortunately, does not exist since the 
technique of Spanish rug weaving clearly distinguishes them 
from all Near Eastern pile rugs.* 

It is generally considered that the Turkish “Holbein” rugs, 
which seem to have been imported into Spain as elsewhere in 
Europe from about the middle of the fifteenth century, were 
copied by the Murcian weavers, who adopted particularly the 
octagon and star device but continued to use their traditional 
framing and border motifs. However, it must not be overlooked 
that both of these groups of carpets are attributed to the second 
half of the fifteenth century only on the basis of their frequent 
representation in paintings of that period (Memling, Ghir- 
landaio, Crivelli, etc.) and that we do not know what the 
fourteenth-century precursors of the Spanish “Holbein type” 
rugs may have been. It is altogether possible that the influence 
worked the other way. One reads frequently in the literature on 
the subject about the “typically Turkish star motif.” The star, 
as can be seen in the Cleveland carpet, is formed by an inter- 
lacing strapwork which grows from the top of the palmette 
device springing from the inner frame of the octagon. The strap- 
work forms a series of parallelograms which actually constitute 
the star. Both the form of the star and the system of defining it 
by a complicated system of Jaceria are typical of Hispano- 
Islamic art of the fourteenth and fifteenth centuries and are 
characteristic of a whole series of textiles produced in the work- 
shops of Granada during this period. There seems little room 
for doubt that, even if the octagon and star pattern as it appears 
in the Mudejar carpets came directly from Turkish carpet pat- 
terns, originally the Turkish weavers received the star motif from 
5 Spanish rugs are always woven with a single knot tied on one warp whereas all Near Eastern 

pile rugs use a knot tied on two or more warps. 
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Spain, either through the medium of carpets or of textiles. It 
has been noted above that Spanish carpets were found at Fustat 
proving that they had reached Egypt in the twelfth and thir- 
teenth centuries and the historians of the twelfth century tell 
us that Spanish carpets were then “exported to all the world.” 

DOROTHY G. SHEPHERD 


BYZANTINE GOLDSMITH WORK 


Gold has certain peculiar properties; it remains unchanged in 
appearance and it retains at all times material value. When to 
these is added easy workability, it is no wonder that it has been 
a favorite substance for the jeweler and goldsmith. Further, the 
fact that it has been considered at some periods to have prophy- 
lactic or talismanic significance adds another cogent quality. 


Gold jewelry or related objects of the Early Christian or 
Byzantine period are comparatively rare, as the custom of 
placing jewelry with the dead did not carry over into Christian 
burials. Furthermore the ever-changing canons of taste plus 
cupidity, which often resulted in reducing pieces to their basic 
metal for easy disposability, have played their part in the dis- 
appearance of innumerable objects. The Museum has therefore 
been fortunate in purchasing four pieces of sixth-century 
Byzantine gold work for the J. H. Wade Collection: a necklace, 
a votive crown, a reliquary, and an amethyst intaglio framed in 
gold. A fifth Byzantine piece, a tenth-century pendant, is the 
gift of Miss Rosamond Zverina. These join a small but dis- 
tinguished group of Byzantine material which is one of the 
features of the Treasure Room. 

Little has been written about this early jewelry and certainly 
only a comparatively small number of pieces are known by 
illustration. Many were made for a purely secular purpose but 
others, such as the new Wade necklace’ with its woven golden 
chain secured by the traditional simple hook fastener, have a 
definite religious significance as is evident in this central cross- 
pendant flanked by two hexagonal pendants which could have 
held relics. 

The Wade Collection is rich in gold crosses of this period, all 
pendants to necklaces. They are the typical Byzantine design 
with arms of almost equal length, the lower part slightly 
1 No. 54.3. Length 22”; cross 134” h., 1%" w. 
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elongated, an intaglio or set stone at the junction of the arms. 
In one of the earlier accessories the four tapering extremities are 
faceted;? another is like the new purchase with a rounded treat- 
ment of the four arms.’ The new votive crown,* and a fourth- 
century pendant in the collection since 1948, no. 48.24, have 
crosses of this latter type also. There are four similar pectoral 
crosses of gold in the British Museum which have inscriptions;° 
like the majority of the Cleveland pieces, they are sixth-century 
in date. Smirnoff,’ speaking in general of Byzantine jewelry of 
the sixth and seventh centuries, draws attention to the great 
similarity of style which seems to occur no matter where the 
pieces may have been found. 

The votive crown has other typical sixth-century character- 
istics. The ornament with pierced heart-shaped motif encircling 
a flat cut garnet with a monogram is suspended below the cross 
by three woven gold chains; this a jour design appears in many 
pieces of this period.* Note also the simple means of suspension 
with rings at right angles, also highly typical. 

In the little reliquary,® or receptacle perhaps made for the 
holy oil, another common technique appears. It is the tradi- 
tional granulation, a technique of decoration with tiny balls of 
gold, here employed in diamond-shaped designs, which was 
handed down from Etruscan, Greek, and Roman jewelry and 
which was also widely diffused in barbaric art. In this piece the 
technique is joined to the Byzantine style characteristics: the 
stopper with Byzantine cross of red glass or cut garnet, the 
heart-shaped gold a jour design just above the rock crystal 
reliquary. The exquisite intaglio,"° a male head with the 
caduceus cut in an amethyst of beautiful color and simply 
framed in gold, completes the sixth-century additions. 

The final piece is the gift of Miss Rosamond Zverina. It is a 
pendant" from a necklace, and dates to the second great 
period, the Byzantine renaissance in the tenth century. In its 
2 No. 47.38. 3. No. 47.35: 

4 No. 53.639. Height 514”; diam. of ornament 214”. 

5 Flat pendants in the form of a cross are on three other Wade pieces of this period: 46.260, 
47-345 47-35- 

60. M. Dalton, Byzantine Art and Archaeology (Oxford, 1911), p. 544, fig. 330. 

7 91. of the Imperial Russian Archaeological Society, X11 506-10 (in Russian). 

8 H. Pierce and R. Tyler, L’art byzantin (Paris, 1934), I, pls. 178, 179b. 

9 No. 53.640. Height 434”; width of base 4”. 

1 No. 54.4. Height 1%”; width "4". 1 No, 53.633. Height 11%”; width 134”. 
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shape and decoration it is characteristic of the developed 
Byzantine style; in its all-over decorative design and in the four 
triangular motifs that extend from the central motif it shows a 
much greater eastern character. The Museum is therefore 
doubly fortunate in adding fine religious objects as well as 
personal adornments of a sumptuous and elegant era. 
WILLIAM M, MILLIKEN 


GOLD PENDANT FROM SIRKAP 


The northwest of India has felt the sword of many invading 
peoples: the Achaemenids before the fourth century B.c., the 
Persians during the fourth century, and the armies of Alexander 
the Great who descended in 326 3B.c. Chandragupta, the 
Maurya king, subsequently established himself with such 
power that when in 306-305 B.c. Seleucus Nicator tried to seize 
the Indian provinces, he was forced to make peace on terms 
favorable to the Indians. The invaders not only acknowledged 
Chandragupta’s sovereignty over the Punjab, but also ceded 
to him Gandhara and other lands along the Indus.’ In the 
second century B.c. the ancient site of Taxila was taken by the 
Bactrian Greeks and we see the fall of the Maurya Empire. Of 
importance now is the transfer of the capital city by the 
Bactrian Greeks from Bhir Mound to Sirkap. In 50 B.c.-a.p. 
50, Sirkap was occupied by the Sakas and Parthians, also 
western invaders. 

It is interesting to note that practically all of the gold and 
silver jewelry found at Sirkap was found in the Saka-Parthian 
stratum. Almost certainly from the ruins of the Saka-Parthian 
city is the pendant made of gold and carnelian acquired last 
year by the Museum through the J. H. Wade Fund.” The center 
area holds the figure of the yakshi Hariti worked in repoussé. 
Around the figure is a band of thin slices of carnelian laid in the 
gold and held in place by small flowers of gold. Surrounding 
this band is a groove intended to hold pearls which have 
long ago been lost from the pendant.’ On the back of the 
pendant an incised double lotus rosette decorates the plain 
gold surface. 

1 Marshall, Sir John, Taxila, Cambridge, 1951, p. 20. 
2No. 53.14. Diameter 274”. Illus. p. 195. ‘ 
3 There is a similar pendant with seed pearls in the Victoria and Albert Museum, London. 
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The central figure appears to be the yakshi Hariti, although 
her dress is the classical tunic rather than the Indian sari and 
on her head is the low polos associated with Greek goddesses. 
In her right hand she holds an open lotus flower and in her left 
hand she holds an open lotus supporting a bowl of pome- 
granates. This helps to establish her identity. Hariti is a Hindu 
goddess (protectress of children), originally a yakshi or demon 
who lived on the flesh of children. According to Buddhist 
legend it was the Buddha Gautama who cured her of cannibal- 
ism by feeding her pomegranates, the fruit supposed to resemble 
human flesh. Often Hariti is seen carrying or holding pome- 
granates. She is more commonly seen holding a child or with 
many children around her. She later became closely associated 
with Buddhism as a goddess who when worshipped would send 
children. 

The style of the jewelry found at Sirkap was indeed different 
from that of the contemporary Indian jewelry. The Cleveland 
piece is more classical Greek than Indian in style, but the 
subject matter could only be Indian, which underlines the 
indelible Indian religious influence on the early invaders from 
the west. WILLIAM E. WARD 


RETIREMENT OF MISS LOUISE H. BURCHFIELD 


It is with the greatest regret that the Museum records the 
retirement of Louise H. Burchfield on July 16, 1954. Miss 
Burchfield came to the Museum in September, 1924, and 
because of her proved ability became progressively Assistant, 
Assistant Curator, and finally Associate Curator of Painting. 

The May Show was under her direction for many years and 
the brilliant results achieved are in a large measure due to her 
power of organization and her ability to marshall the requisite 
ideas and the means to bring this annual exhibition to fullest 
fruition. Her work on the Edward B. Greene Collection of 
Portrait Miniatures and the catalogue of that Collection, which 
she compiled, won for her and the Museum great recognition 
and brought in its train a Guggenheim Fellowship to further 
develop this specialty. 

Service such as this leaves its lasting mark upon the very 
fabric of the Museum. WILLIAM M. MILLIKEN 
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CALENDAR FOR OCTOBER, 1954 
Friday 1. 8.15 p.m. 


Saturday 2. 1.30p.m. 


Sunday 3, p.m. 
.00 p.m. 


5.15 p.m. 
Friday 8. 8.00 p.m. 


Saturday 9. 1.30p.m. 


Sunday 10. 3.00 p.m. 


3.45 p.m. 
5.15 p.m. 


Wednesday 13. 8.15 p.m 


Saturday 16. 1.30p.m. 
Sunday 17. 3.00 p.m. 


3.00 p.m. 


5.15*p.m. 
Friday 22. 8.00 p.m. 


Saturday 23. 1.30p.m 
Sunday 24. 3.00 p.m. 


3.45 p.m. 


5.15 p.m. 
Friday 29. 8.15 p.m. 


Saturday 30. 1.30p.m. 
Sunday 31. 3.00 p.m. 


3.45 p.m. 
5.15 p.m. 
Galleries IX, X 
Gallery 
Gallery XVI ..... 


Educational Corridor 


Lecture: Art for Everyday in Scandinavia. Ellen Johnson, 
Assistant Professor of Fine Arts, Oberlin College. 


Young People. Disney films: Olympic Elk and Bear Country. 
Three cartoons. 


Gallery Talk: Design in Scandinavia. Marguerite Munger. 
Program of Films: Scandinavian Countries and Their Arts. 
McMyler Organ Recital. Walter Blodgett. 


Lecture with color film: Gardens Here and There. Mrs. 
Eugene R. Miles. (Holden Lecture on Outdoor Art.) 
Sponsored by The Garden Center. 


Young People. Film: The Adventures of Chico. Three 
cartoons, 


Gallery Talk: 20th Century German Graphic Art. Dorothy 
VanLoozen. 

Lecture: Wanderings in Central America. John Croxton. 
McMyler Organ Recital. Walter Blodgett. 


. Curator’s Organ Recital. Walter Blodgett. 
Friday 15. 2.00 


an 
8.00 p.m. 


Color film: Leonardo da Vinci. 


Young People. English film: Bush Country Adventure. 


Gallery Talk: The Drawings of Cleveland and Akron 
Artists. Edward B. Henning. 

French film: Farrebique. English subtitles. 

McMyler Organ Recital. Walter Blodgett. 


Lecture with color films: Crossroads of Man: The Middle 
East. Alfred Wolff. - 


. Young People. English puppet film: Alice in Wonderland. 


Gallery Talk: Pre-Columbian Art of Mexico and Central 
America. Jetta Hansen. 

Lecture: Wit, Humor, and Sentiment in Music. Arthur 
Shepherd, Composer, Professor Emeritus, Western Reserve 
University. 

McMyler Organ Recital. Walter Blodgett. 

Program of Chamber Music. Walden Quartet. 


Young People. English film in color: The Blue Lagoon. 


Gallery Talk: Chinese Art. Nancy Serage. 
Lecture: Flower Painting. Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Design in Scandinavia (through Oct. 3). 


Cleveland Drawings (open Oct. 7 through 24). 


Four Modes of Composition (through Oct. 27). Western 
Landscape Painting and Drawing (open Oct. 29) 


= Century German Graphic Art (open Oct. 12 through 
1). 


. . American Water Colors from the Museum Collections 


(through Oct. 3). Work of Outdoor Classes (open Oct. 5 
through 31). 
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AMETHYST AND GOLD INTAGLIO 
Byzantine, VI Century 
Purchase from the J. H. Wade Fund, 1954 


GOLD PENDANT GOLD RELIQUARY 
Byzantine, X Century Byzantine, VI Century 
Gift of Miss Rosamond Zverina, 1953 Purchase from the J. H. Wade Fund, 1953 


GOLD AND CARNELIAN PENDANT 
India, from Sirkap, Saka-Parthian Period, c. 50 B.c.—a.D. 50 Purchase from the J. H. Wade Fund, 1953 
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